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SCHEME OF DECORATION 
FOR A LIVING ROOM BY 
A. H. BAXTER 



Had Mr. Baxter prepared a plan of the room 
illustrated in the series of designs we reproduce, 
one of its more important merits would have 
been immediately apparent. Still, from the 
drawings as they stand, it may be gathered that 



he has adapted his decorative ideas to a room of 
quite ordinary proportions, thus proving that it 
is not necessary to have a basis of architectural 
picturesqueness to produce a picturesque interior. 
An ingle-nook has been cleverly introduced, 
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which does not interfere with the rectangular 
plan of the room, and yet agreeably breaks up 
its formality. Whilst providing a cosy region 
round the fire-place, this ingle does not commit 
the usual fault of cutting the fireplace off from 
the rest of the room. An ample window-seat 
gives a comfortable character to an exquisitely 
proportioned window. The leading of the 
window panes is somewhat cunningly treated as 
a compromise between the ordinary household 
window — of which there is a reminiscence in 
the simplicity of its vertical and horizontal lines 
— and the i stained-glass ' window, which gener- 
ally is elaborated at the expense of its usefulness 
as a medium for admitting light. 

The general scheme of colour has also an 
element of novelty. The lower part of the 
walls is panelled in fumed oak, which contrasts 
admirably with the plaster above ; but any effect 
of undue heaviness is modified by a happy intro- 
duction of plaster panels above the wainscoting. 
The frieze is decorated on two sides of the 
room with a restrained pattern repeating at wide 
intervals. The presence of copper details in the 
fittings, and of bits of rich colour in the panels, 
redeems a scheme of notable simplicity from the 
archaic severity which some recent designers 
have made fashionable. 

The furniture is solid and simple without 
being ungainly ; the principle intention ex- 
pressed in its design seems to be usefulness first 
and quaintness afterwards. The latter quality 
is almost invariably attendant upon the former 
in the work of any designer who is faithful 
to his artistic instincts, and the best traditions of 



the past. The sideboard, for instance, is notably 
useful. Its two long shelves provide more room 
for the actual purposes of a sideboard than is 
usual in the customary type ; and this feature 
alone secures a certain quaintness and originality. 
The colour scheme cannot be shewn in the 
reproductions of the designs. It has predominant 
tones of brown, cream, and copper. The entire 
conception is modern, and yet it is ancient 
enough to follow the mediaeval example of a 
c living room ' — an apartment not to be identified 
with any found in the structures of the modern 
builder. Hall, dining and drawing-room are 
combined in it, so advantageously and so beauti- 
fully, that one could wish to see the idea more 
generally adopted. Of the many conventional- 
isms we moderns suffer from, that of isolating 
our several domestic occupations in separate 
rooms, when they might easily be combined in 
one, is among the most foolish. Mr. Baxter 
has been bold enough to combat this convention, 
and the result must be pronounced an eminently 
satisfactory one. 

Note. — In the article dealing with the 
'Officers Head Quarters' at the Earl's Court 
Military Exhibition in the June number of The 
Artist, mention should have been made of the 
fact that all the furniture exhibited in these rooms 
has been made by Messrs. Norman and Stacey, 
1 1 8, Queen Victoria Street, for whom all the 
designs have been specially made, and to whom 
we are indebted for their kind permission to 
reproduce the photographs by which the article 
is illustrated. 
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